Subject’s card 

	Subject’s code
	03.2-3EDUM-2.05-IFOW

	Subject’s name in
	Polish
	Improwizacja fortepianowa / wokalna / organowa

Piano / vocal / organ improvisation

	
	English 
	


1. Subject in the order of studies system  

	1.1. Studies Field 
	Artistic education in the field of musical art

	1.2. Studies form 
	Full-time studies 

	1.3. Studies level
	II Level of studies- Masters 

	1.4. Studies profil
	Academic 

	1.5. Card has prepared by
	mgr Konstanty Vileński / dr Katarzyna Lisowska / dr hab. prof. UJK Karol Gołębiowski

	1.6. Contact
	k.vilensky@interia.pl / katarzyna.lisowska@ujk.edu.pl / karol.golebiowski@ujk.edu.pl


2. GENERAL CHARACTERISTICS OF THE SUBJECT
	2.1. Language in which subject is provided 
	Polish

	2.2. Basic requirements
	Ability to play the piano on the level of Bachelor studies. 


1. DETAILED CHARACTERISTICS OF THE SUBJECT

	2.1. Lecture form  
	practical 40 Hours. (10h on semester 1-4)

	2.2. Place where the subject is provided 
	Lectures are provided in the classrooms of the Music Cathedral of the University of Jan Kochanowski 

	2.3. The form of crediting the subject 
	Credit with a mark (sem. 1-4) and an exam on the sem. 4

	2.4. Teaching methodes
	Giving methods: explanation, working with a printed source and recording material.

Search and problem methods: seminar, activating learning, computer work.

Practical methods: subject exercises, practical classes,

show with an explanation.

Exposing method: demonstration with explanation.

	2.5. Literature list
	primary
	Piano improvisation:

John Mehegan Improvising Jazz Piano (+ CD), pub. Wise Publication.

Tormod Vinsand Jazz Chord On Piano, issues 1 and 2, ed. Wilhelm Hansen Edition

Vocal improvisation:

- Vocal Improvisation, Bob Stoloff, Hal Leonard / Barklee Press, Boston USA, 2012

- Andrzej Schmidt, History of jazz, Polihymnia, 2009

Organ improvisation:

Church Songbooks, L. Rogg - Cours d'improvisation (Geneva, 1974)

J. Lemmens - Méthode d'orgue (Brussels, 1867)

	
	complementary
	Piano improvisation:

Vocal improvisation:

- Funky'n'fun "- Collection of exercises in the form of audio (mp3), author: Kim Chandler (USA)

- Music examples from online collections (youtube.com, Spotify, Itunes)

- A selection of jazz music standards included in the collection of The Real Book series, Hal Leonard Corporation, 2005

Organ improvisation:

Recordings of improvisers made during concerts and for pedagogical purposes, the lecturer's own improvisations, exercises in practical harmony


1. GOALS, CONTENTS AND LEARNING OUTCOMES

	1.1. The Goals of the subject: 

Knowledge: introduction to the theoretical arcane of improvisation: knowledge of improvisational techniques, knowledge of frequently used scales in improvisation.

Skills: the ability to improvise piano / vocal / organ while shaping musical narration and dramaturgy. The ability to select the right improvisational techniques for a given musical style. Ability to work in a team (vocal improvisation). Constant development of musical musical sensitivity.

Social competences: freeing a creative attitude in artistic activity, sensitizing to the style and form of improvised works. Shaping the attitude of independent assimilation and creative use of the acquired knowledge.

	4.1. Program content

Piano improvisation:

1. Ability to create cadence phrases ( II-V-I).

2. Improvisation in the right hand based on the given harmonic sequence in 12 keys.

3. Arranging accompaniment to given harmonic functions
Vocal improvisation:

Beginner students:

1. Getting to know improvisational techniques, such as melodic improvisation, scat. Initial attempts to use the so-called feeling.

2. Basic exercises in the field of ornaments (major-minor system, scales used in popular music).

3. Enriching the rhythmic side in shaping the individual language of improvisation.

4. Getting to know the basic modal scales, learning to recognize and use pentatonics, blues and Doric scales (vocal exercises and etudes).
Getting to know the concept of musical narration and dramaturgy in relation to improvisation.

1. Development of vocal pieces with the use of appropriate means of artistic expression.

2. Getting acquainted with examples from the literature of jazz and popular music.

3. Introduction to creating your own compositions in which improvisation prevails.

                4. Work on the public presentation of works, taking into account the conditions of a psychological nature (work on controlling stage fright, shyness, stress) and paying attention to voice hygiene and proper emission.

Intermediate and advanced students:

1. Acquiring and perfecting the ability to use various improvisational techniques based on the style of the piece.

2. Acquiring and freely presenting proficiency in the scope of ornaments in modal scales (riff and runs), as well as vocal proficiency in major and minor keys.

3. The use of complex rhythmic combinations in improvisation.

4. Proficiency in the use of modal scales (especially major and minor pentatonics, blues scale) in combination with the major-minor system in vocal improvisation. Useful exercises and etudes in the preparatory phase.

5. Free creation of musical narratives and dramaturgy during improvisation.

6. Development of vocal pieces with the use of appropriate means of artistic expression.

7. Getting acquainted with technically advanced examples from the literature of jazz and popular music.

8. Creating your own, mainly improvised compositions for self-created themes.

Preparation for stage performances and shaping stress resistance. Preserving behaviors appropriate for voice hygiene. Achieving executive freedom and caring for contact with the audience.
Organ improvisation:

1. Acquainting with the styles of improvisation.

2. Ability to create cadence phrases.

3. Ability to develop a musical phrase on the basis of a given bass or soprano.

4. Creating simple improvisations on given themes in various keys.


4.2. The subject learning outcomes
	Effect
	A student who has successfully completed the course 
	Relation to learning Goals

	in the field of KNOWLEDGE: knows and understands
	dla kierunku

	W01
	Knows the rules for piano / vocal / organ improvisation
	EDUM2A_W01

	W02
	independently develops knowledge about piano / vocal / organ improvisation
	EDUM2A_W03

	W03
	He has extensive knowledge of the theory and patterns underlying improvisation, allowing them to be freely used in performance practice. He knows the improvising styles in music.
	EDUM2A_W04

	W04
	Knows the principles of creating piano / vocal / organ improvisation and creating artistic activities with a high degree of originality based on knowledge of styles in stage music and related techniques and performance traditions.
	EDUM2A_W05

	W05
	 Knows the development trends in the field of piano / vocal / organ improvisation
	EDUM2A_W06

	W06
	Understands the mutual relations between the theoretical and practical aspects of creating vocal improvisations and uses this knowledge for further artistic development.
	EDUM2A_W08

	in the field of SKILLS: the student 
	

	U01
	 has a well-developed artistic personality which enables the creation, realization and expression of his own artistic concepts through piano / vocal / organ improvisation.
	EDUM2A_U01

	U02
	Can freely interpret pieces representing various improvisational styles or improve in one chosen style.
	EDUM2A_U03

	U03
	is able to create live vocal pieces presenting a departure from the written musical text.
	EDUM2A_U04

	U04
	is able to interact with other people doing improvisationa and possibly take a leading role in such ensembles.
	EDUM2A_U05

	U05
	knows how to use vocal workshop skills to the extent necessary to implement his own improvisations.
	EDUM2A_U06

	U06
	Is able to use effective techniques to practice workshop skills, enabling their continuous development through independent work.
	EDUM2A_U07

	U07
	Can responsibly approach public appearances related to artistic presentations, demonstrating the ability to establish contact with the audience
	EDUM2A_U10

	U08
	Is able to independently plan and implement his own learning throughout life and direct others in this regard
	EDUM2A_U11

	in the field of SOCIAL COMPETENCES:
	

	K01
	is ready to inspire and organize the process of improving the workshop skills of others
	 EDUM2A_K01

	K02
	Is ready to integrate the acquired knowledge and undertake comprehensive activities in an organized manner, also in conditions of limited access to the necessary information
	EDUM2A_K02

	K03
	is prepared to use psychological mechanisms supporting their actions in stressful situations.
	EDUM2A_K03

	K04
	Has the ability to self-criticize his own actions and achieved results.
	EDUM2A_K04


	4.4. Ways of verifying the achievement of the learning outcomes in question

	Subject effects

(symbol)
	Method of verification (+/-)

	
	Artistic examination
	Test
	Project*
	Activity in classes
	Working by his/her self*
	Working in the group                  
	Artistic and practical credit

	
	The form of the classes
	The form of the classes
	The form of the classes
	The form of the classes
	The form of the classes
	The form of the classes
	The form of the classes

	
	W
	C
	...
	W
	C
	...
	W
	C
	...
	W
	C
	...
	W
	C
	...
	W
	C
	...
	W
	C
	...

	W01-W06
	
	+
	
	
	
	
	
	
	
	
	+
	
	
	+
	
	
	
	
	
	+
	

	U01-U08
	
	+
	
	
	
	
	
	
	
	
	+
	
	
	+
	
	
	
	
	
	+
	

	K01-U04
	
	+
	
	
	
	
	
	
	
	
	+
	
	
	+
	
	
	
	
	
	+
	


Requirements for crediting: 

Piano improvisation:
Sem. 1-4: implementation of the progression / harmonic sequence in the selected key. The improvisation of the melody based on the given harmonic sequence. Arranging accompaniment based on the functions listed.
Vocal improvisation:

in sem. 1-4: minimum 1 rhythmic etude (scat and vocal improvisation on a selected scale). Minimum 1 jazz standard. Author's vocal improvisation (individual or group).
Exam: 2 rhythmic etudes (scat and vocal improvisation on a selected scale); 2 jazz standards; author's vocal improvisation (conducting group vocal improvisation).
Organ improvisation

Sem. 1-2: the ability to develop simple cadence runs in various layouts and keys; the ability to implement and develop harmonic waveforms based on bass or soprano.
Sem. 3-4: the ability to create simple improvisations on given topics (introduction-development - final term); the ability to create simple improvisations using imitation technique.
	4.5. Criteria for assessing the degree of achievement of learning outcomes

	The form of the classes
	Evaluation
	Evaluation Criteria

	practical
	3
	51-60%

	
	3,5
	61-70%

	
	4
	71-80%

	
	4,5
	81-90%

	
	5
	91-100%


BALANCE OF ECTS CREDITS - STUDENT'S WORKLOAD

	Category
	Obciążenie studenta

	
	Studia

stacjonarne
	Studia

niestacjonarne

	NUMBER OF HOURS IMPLEMENTED WITH DIRECT PARTICIPATION OF THE TEACHER / CONTACT HOURS /
	45
	

	Participation in classes, seminars, laboratories *
	40
	

	Participation in the exam and artistic credit
	5
	

	INDEPENDENT STUDENT WORK / NON-CONTACT HOURS /
	155
	

	Preparation for the lecture *
	
	

	Preparation for classes, seminars, laboratories *
	100
	

	Preparation for the exam and artistic credit
	55
	

	TOTAL NUMBER OF HOURS
	200
	

	ECTS CREDITS per subject
	8
	


